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My practice is an attempt to hold on the canvas a state that exists before a motif is fully formed.

When | begin to paint, | try not to reduce the emerging colors and forms to already named objects. Even
when something resembling a figure, a landscape, an animal, or an organ appears, | do not fix it as a
clear motif. Instead, | try to leave it on the canvas in a state whereit is about to become something, yet
has not yet been given a name.

What interests me is the moment just before an image is recognized as an object. It may appear to be
something, but what it is has not yet been determined. Within this ambiguous state, the viewer allows an
image to arise through their own memories, sensations, language, and preconceptions.

Even when people seem to be looking at the same motif, are they truly seeing the same thing? When we
call an object “the same thing,” are we in fact seeing the object itself, or are we seeing a concept that
has already been shaped by language, or an image that we assume to be shared?

My paintings exist between the image before it is named and the atmosphere that begins to disappear
the moment it is given a name. What appears there is not a motif as a clear answer,but a field in which

the act of seeing itself begins to waver.
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Oil on canvas 2273 x 1620 mm 2026
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Oil on canvas 2,273 X 1,818 mm 2026



Brains +

Qil on canvas 1940 X 1620mm 2026.



99% Pure

Oil on canvas 1625mm X 1303mm 2025.
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Under construction

Oil on canvas 1625mm X 1303mm 2025.
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Village-B

0il on canvas 1455mm X 970mm 2025.



Red Dream

Oil on Canvas 910X 727mm 2025
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red knife

Oil on Canvas 910X 727mm 2025




Conflict

Oil on Canvas 1303x894mmmm 2025



A Certain Story

Oil on Canvas 910X652mm 2025
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